Wrapped In Grey

(Andy Partridge)
Digitally recorded at Chipping Norton Studios, Oxfordshire, England,
July-October 1991 using the Mitsubishi system.
Produced by Gus Dudgeon.
Engineered by Barry Hammond.

Mixed at Rockfield Studios, Monmouth, South Wales, November-December 1991.

Mixed by Nick Davis, assisted by Simon "Lord Brewer" Dawson.
Was to be released on 7 September 1992 as a single in the U.K. but
was withdrawn.

String and brass arrangements by David Gregory.

Dave Gregory - Piano, synthesizers & backing vocals
Stuart Gordon - Violin
Gina Griffin - Violin
Florence Lovegrove - Viola
Rose Hull - Cello
Andy Partridge - Lead & backing vocals, tambourine & percussion
Colin Moulding - Bass guitar & backing vocals
Dave Mattacks - Drums

Andy: “‘Life doesn’t have to be grey and soulless. If you
tap into your own emotions, you can experience all the colours.”

Andy: “This was the final straw. | was really proud of
this track - we put a lot of time and thought into the whole
thing, including the video, and Virgin just pulled it.”

XTC are

Colin Moulding — Vocals, Bass guitars
Andy Partridge — Vocals, Guitars, Linn Drum, Harmonica, Synthesisers
Dave Gregory — Guitars, Vocals, Piano, Mellotron, Synthesisers

and

Terry Chambers — Drums, Backing Vocals
Barry Andrews — Keyboards

For further reading, writing and rhythmatic on XTC you might like
to drop a line (enclosing SAE or equivalent) to

THE LITTLE EXPRESS Box 1072, Barrie, Ontario, L4M 5E1, Canada

Or in Japanese —
ECSTASY 1-38-18 Higashi-Tamagawa, Setagaya-Ku, Tokyo, Japan 158

Or in French -
ASSOCIATION LUMIERE Patrick Bourcier, 36 rue de Latche, 31700 Beauzelle, France

Or using electronic mail —
CHALKHILLS chalkhills-request@els.sgi.com

Research and booklet design — John Relph for Luigi Productions
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The Disappointed
(Andy Partridge)

Digitally recorded at Chipping Norton Studios, Oxfordshire, England,

July-October 1991 using the Mitsubishi system.
Produced by Gus Dudgeon.
Engineered by Barry Hammond.

Mixed at Rockfield Studios, Monmouth, South Wales, November-December 1991.

Mixed by Nick Davis, assisted by Simon "Lord Brewer" Dawson.
Released on 23 March 1992 as a single in the U.K.
String and brass arrangements by David Gregory.

Dave Mattacks - Drums

Andy Partridge - Lead & backing vocals, electric guitar & tambourine

Colin Moulding - Bass guitar
Dave Gregory - Electric guitars, synthesizer & backing vocals
Florence Lovegrove - Viola
Rose Hull - Cello
Andy: I fancied writing something that was up musically and
dejected lyrically at the same time. It’s about people
who’ve been neglected in affairs of the heart, and they band
together to form an organisation of the disappointed. Then
they all congregate round this guy’s house and declare him
their king. It’s in memory of morose teenage incapacity with
the opposite sex.”

Andy: “l remember Dave [Mattacks, drummer] couldn’t get the
shuffle beat | wanted. . .”

Dave: “‘He did actually get eight bars of it.”

Andy: “Then we looped it. This was nominated for an lvor
Novello award. Never won it, though.”

Statue of Liberty

(Andy Partridge)
Recorded at EMI Studios, Abbey Road, London.
Produced and engineered by John Leckie.
Originally released on the “White Music” LP in the U.K.

Andy Partridge - guitar, vocals
Colin Moulding - bass, vocals
Terry Chambers - drums
Barry Andrews - keyboards, vocals

Colin: “Barry [Andrews] was still with us then, and the keyboards
were a dominant part of the sound.”

Andy: “Yeah, that cheap fairground organ - | was well into that.
Barry had a ludicrously idiosyncratic style.”

Dave: “It was banned by the BBC for the lyrics: ’In my fantasy |
sail beneath your skirt’.”

Andy: “‘One Sunday afternoon my girlfriend was doing some
ironing and kept on lifting her iron into the air to get the

lead untangled, she reminded me of the Statue of Liberty.

Rainy days make your mind wander and. . . | even saw the Statue
herself in 1978, it was bright green with oxidization. A

certain radio station banned it [the song] for its ‘risque’

line "I sailed beneath your skirt", whilst they played "Walk on

the Wild Side" in which Lou Reed’s characters are busy shaving
their legs, changing their sex and giving each other head.”
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Dear God

(Andy Partridge)
Recorded at Utopia Sound Studios, Woodstock, New York, U.S.A., and
at Cavum Soni, San Francisco, California, U.S.A.

Produced by Todd Rundgren for Alchemedia Productions.
Assistant Engineers Kim Foscato and George Cowan.
Originally released on 16 August 1986 as a B-side to the ‘Grass’
12" single in the U.K.

Released on 1 June 1987 as a single in the U.K.

Backing vocals by the Beech Avenue Boys.
Drums by Prairie Prince.
String arrangement by Dave Gregory.

Andy: “This was the B-side to "Grass", but radio stations
started to flip it over. The lyrics really got up some
people’s noses, and it became a big radio hit. Whoever
first flipped it probably saved us.”

The Mayor of Simpleton

(Andy Partridge)
Produced by Paul Fox and XTC.
Engineered by Ed Thacker assisted by Joel Fiorello, Tim Weidner
and Clark Germain.
Recorded at Ocean Way, Los Angeles.
Released on 16 January 1989 as a single in the U.K.
Reached No. 1 on the U.S. alternative / modern rock charts.

Pat Mastelotto - drums (traps and buttons)
Mark Isham - horns (heavenly honking)
Paul Fox - keyboards (extra ivory embellishments)

Andy: “This went through a lot of different changes before
we finally hit on the Byrdsy approach.”

Dave: “It was a whole new experience for us making this
record. We spent five months in Hollywood. Lots of fun.”

Life Begins At The Hop

(Colin Moulding)
Produced by Steve Lillywhite.
Released on 27 April 1979 as a single in the U.K.

Colin: “First song of mine ever to make the A side of a single,

and a bit special to me as a result. | like to reminisce and this

one sprang from spending the greater part of my adolescence on a
council estate and having the church hall hop as the only way of
getting me rocks off. | go into a trance everytime | think of

those young socialists meeting in the church hall every Friday
night. Well, you have to write about something, haven’t you?”

Andy: “By this time [Dave’s] in.”

Colin: “We should mention Barry’s leaving here.”

Andy: “Yeah, he’d written these songs | thought were half baked,
though they were probably as good as mine at the time. We ended up
arguing a lot, so he decided to leave.”

Colin: “This was also the first single I'd written up until that

point. | think the introduction of Dave, and Barry leaving, helped

me find my own style.”

Andy: “Our attempt at a modern Tamla-Motown track. . .”

Dave: “‘Or maybe The Equals.”
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Grass
(Andy Partridge)

Recorded at Utopia Sound Studios, Woodstock, New York, U.S.A., and

at Cavum Soni, San Francisco, California, U.S.A.
Produced by Todd Rundgren for Alchemedia Productions.
Assistant Engineers Kim Foscato and George Cowan.
Released on 16 August 1986 as a single in the U.K.

Backing vocals by the Beech Avenue Boys.
Drums by Prairie Prince.

Orchestral arrangements and computer programming by Todd Rundgren.

Dave: “We were called in and told; ‘Look lads, your career’s down
the toilet unless you start to sell records in America.” So we were
given this long list of American producers, and the only name on it
I knew was Todd’s.”

Colin: ““He said he could do it all for $150,000, so we said OK.”
Andy: “In hindsight, it was a very good move.”

Dave: “It saved our careers, really.”

Colin: ““But this single sank without trace.”

Ten Feet Tall

(Colin Moulding)
Produced by Phil Wainman courtesy of Utopia Records.

Released on 18 February 1980 on a one-sided flexidisc included free

with “Smash Hits”” magazine dated 18 February - 3 March 1980.
Released in March 1980 as a single in the U.S.

Terry Chambers banged
Colin Moulding sanged
Dave Gregory clanged

Andy Partridge twanged

Andy: “An electric version of the song on ‘Drums And Wires’ for a
never released American single.”

Dave: “‘Only a single in America - our first, in fact. . .”
Colin: “Personally | prefer the album version.”

Andy: “l remember [Terry] Chambers getting quite irate because Phil
kept trying to put timbale breaks in. | think he managed to slip them
on while we were away on tour, and Terry wasn’t around to nut him.”

Wait Till Your Boat Goes Down

(Andy Partridge)
Produced by Phil Wainman.
Released on 14 March 1980 as a single in the U.K.

Andy: “l wrote this sat up in bed about 3 O’clock one morning.
All the hairs on the back of my neck stood on end with excitement,
I honestly (naively) thought it would get to No. 1 in the charts.

It didn’t, in fact nobody bought it, but it’s still my favourite

XTC track, and my hairs are still known to dance about a bit if
ever | hear it nowadays.”

Andy: “A great melody, but in hindsight something in the rhythm
came out sluggishly; it’s a bit turgid.”
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Love on a Farmboy’s Wages
(Andy Partridge)
Recorded at The Manor, Oxfordshire, England, and Genetic Studios,
winter 1982.
Mixed at AIR Studios, London, England, January 1983.
Produced and mixed by Steve Nye / XTC.
Released on 19 September 1983 as a single in the U.K.

Andy: “This track did for [Terry] Chambers. | wanted a sort of
shuffly jazz rhythm, and he put his sticks down, said ‘That’s it’,
and walked out.”

Colin: ““You have to remember we’d stopped touring [in 1982] and
Terry missed all that.”

All You Pretty Girls

(Andy Partridge)
Recorded at Crescent Studios, Bath, England, Spring, 1984.
Produced by David Lord and XTC.

Engineered by David Lord with additional engineering by Glenn Tommey.

Mixed by Phil Thornalley and XTC at RAK Studios, London, England,
July 1984.
Phil Thornalley was assisted by Matt Barry.
Released on 3 September 1984 as a 7" single in the U.K.

Andy Partridge - Vocals, Electric Guitars, Linn Drum and Harmonica
Colin Moulding - Vocals, Bass Guitars
David Gregory - Electric Guitars, Piano, Mellotron and Synthesisers
Peter Phipps - Drums
Stuart Gordon - Violin and Viola

Towers Of London

(Andy Partridge)
Recorded at the Townhouse Studio, London, England, June-July 1980.
Produced by Steve Lillywhite.
Engineered by Hugh Padgham.
Released on 10 October 1980 as a single in the U.K.

Anvil sound created by tapping a fire extinguisher with a microphone stand.

Andy: “I love Victorian engravings and those grimy scenes of
Dickensian London, navvies building bridges and digging tunnels.
It set me thinking, lots of people write about towns, cities, etc.

But nobody seems concerned that someone actually had to sweat,
bleed and occasionally die to construct them in the first place.

We recorded a version of this prior to making ‘Black Sea’ that was
much slower and very mournful, but the rest of the band urged me
to do it again as they thought it too sad.”

Andy: “Supposed to be a bit Beatlesy. . .”
Colin: “I think it was more akin to Ray Davies. . .”

Andy: “Really? | always had "Rain" in mind. . .”



. wnijay uo auop sem
11 1] ‘A1011118) 3SNON ASXIIA B3y 'snoudipn,, :Apuy
. /urebe yiuAs 610y ouow syl 1no pabbesp apn,, :Apuy

. paads ayy dn
&' lagueyd oyoa deasyd eyl Jaquiawad noA oqd,, :Uuljod paxueld Aidwis Aay ‘upa Jadoad e op ueyy Jayiel 0s,, :aAed
.. punos eardoJy e 186 01 BulAa alam apn,, (Apuy .’ys1Bbnis uq e sem 11 ybnoy

Aay1 pue ‘ealiawy YLION Ul pases|al Ajuo sem siyg,, :uijod
Ba0x-1uIW - 9AN 93]S

swinJp - siaqurey)d A1ia 'S'N 8y Ul 81buis e se T8eT AJenuer £ UO pases|ay
‘A1oBalg aneq ‘Buipino uijo) ‘abpliled Apuy Ag sluswinisul pue SadloA ‘wreybped ybnH Aq patsauibug
"SHUYMA[1T 8A81S Aq paonpold
MM 8y} ul 9|BuIsS B Se £86T aUN( g U0 pasea]ay '086T AInf-aung ‘puelbu3 ‘uopuoT ‘01IPNIS 8SNOYUMO ] 8y3 Je pap.oday
"UopuOoT ‘'SOIPNIS MY Je PaxIWay (Butpino u1joD)
‘AsJreusoy |1yd 4aaulbus xiwal ‘upjpes xa|v Ag paxiway
"8AN ana1s pue D1X Aq paanpold 1Y61S 18114 1V 9107
"Z86T J91UIM
SOIPNIS 118U pue pumgug 2J1USPI0IXO ‘J0UBIA 8] 1 PapJ0day "11IN0ge [eueq Buiylawos “Ajjeal ‘dess - AIoA BUIIBWOS
(Buipino utjod) S,218U 1 M paseajal 1,upey am ysim snl | INg ‘mouy| |,, :Apuy
puejIspUOA)N
. Aejdire Jo10] €106 11, :9nRQ
.. xes ay1 Aejd 01106 |,, :Apuy .. Asejuey pes s,paau
B SeM 1] 20y 16S 01 dn paxoo| oym paam aj11| e Inoge axol
00T IN24reH © Se Ualilum sem 3| 'sBuos Aw ||e JO 811uN0AR) 1Se3| 3y ,, ‘Apuy

UM 11y e pey isnf p,sy asneasq sy 10j Ul paijelp sem qog,, :ened
.. UsWoM 0} 92U3|0IA asned 01 Ajax1], ‘1aded aisnw e 0} urejdwod

../ " 'sdooJy o1sed pjo ayr 1sutebe dn,, :Apuy 01 Ul 810J4M 116 papeay A1dwa auo Se 10U ‘|NJSSadINSs pue ‘auospuey

‘anelq st oH ‘Auedwo) Ase3 se umous dootl B SpUBLLIWIOD OYM Js)dereyd

.7 'awn syl punoJe aded ayl Ho Ajjeal al,apn\,, :U1j0D 21W02 'S'N © SI 20y 16S Buos uoiesiwpe sjdwis e isng,, :Apuy
‘ano AvVd

sbuLis /7 usal9-uadtepn [961IN pue 1YBLIAA UINeD
“M'N 8y3 ul 816uls e se 0geT Jaquiadad G Uo pases|ay

“M'N ay1 ul 31buls e se £86T |14dy Zz UO pasea]ay ‘wreybped ybnH Aq patsauibug
‘Aajuseaq e\ Ag pasaulbug "9MYMA||17] 91318 Ag paanpold
‘Jueabues qog Aq paosnpold "086T AInr-sung ‘puelbuz ‘UopuUOT ‘0IPNIS 8SNOYUMO | U1 18 PapI0day
‘uopuo ‘solpnis A8SSAPQ Je paxiw pue paploday (ebpurinred Apuy)
(eopLed fpu) (8N d1aH 0 Bu109 s1) 300y 165

all4 1ealoH



No Thugs In Our House
(Andy Partridge)

Recorded and mixed between 5 October and mid-November 1981 at The

Manor, Oxfordshire, England.
Produced and mixed by Hugh Padgham and XTC.
Engineered by Hugh Padgham.

Assisted by Howard Gray.

Released on 14 May 1982 as a single in the U.K.

andy - lead and backing vocals, acoustic guitar
colin - fender bass
dave - electric guitars, prophet V
terry - drums

Andy: “It’s based on those old rock & roll-driven acoustic
things, not a million miles from ‘Summertime Blues’.”

Dave: “We decided to record the guitar in the stone room at the
Manor, with a really loud old 50 watt Marshall bass amp and a 4x12
at one end of the room, and a couple of ambient mikes at the other.
But | couldn’t stay in there. | had to have a long lead, shut the
door, and stand in the studio. And I could still hear it without

any headphones on.”

Colin: “This was a more acoustic record, so | decided to use a
fretless bass, but | wasn’t all that proficient, and if you listen
closely, you can hear it.””

Respectable Street
(Andy Partridge)

Recorded at the Townhouse Studios, London, England, Summer 1980.

Produced by Steve Lillywhite.
Engineered by Hugh Padgham.
Released on 13 March 1981 as a single in the U.K.

Andy: “Actually inspired by my neighbour who spends half her life
banging on the wall should | so much as sneeze. Not knocking people
who have ‘respectable’ ideals (I know | must have a few), more of a
song of people with double or hypocritical values. You know the

sort, blind drunk one night, church the next. Or the mother who
urges her daughter to go out and have fun dear, isn’t abortion
wonderful. If their daughter got pregnant they would beat her
senseless.”

Andy: “The BBC felt the lyrics on the song on ‘Black Sea’ would
upset people. They asked if | could rewrite it and, being a good
boy, | did. Contraception became ‘child prevention’ and abortion
became ‘absorption’. Still they wouldn’t play it. Here’s that old
peoples, pre-chewed version.”

Andy: “The A&R man decided the BBC wouldn’t play this with words
like ‘abortion’ and ‘contraception’, so he took out all the words he
didn’t like. It wasn’t a big hit, though, because the BBC still

didn’t play it. A couple of bands have covered it, and they always

get the chords wrong. The second one’s a seventh, formed from the
E-string up. They always miss it.”

Dave: “It’s not really a guitarist’s chord, that one.”

Andy: “Nope, but it’s a Partsy one.”
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